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Foreword 


In Julian Stanczak’s work, there are no objects, no solid shapes of 
the mundane world. Instead, his squares, circles, columns and bands 
are tissues projected into space—ghosts of form that organize the 
frosty glitter of a cold light or the vibrancy of hue that is light 
anatomized. 

Stanczak’s concern is with the shifting, evenescent quality of 
visual experience that nevertheless leaves impressions in the mind, 
images caught in flux. On another level, he can be said to explore 
the emotive content of perception, for the world changing before 
the eye is the essence of visual reality. Even as we see, everything 
is becoming different: the light imperceptibly changes; our atten¬ 
tion flickers and is distracted—yet we have seen. Stanczak ex¬ 
presses in exquisite formality the universal state of losing the visible 
even in grasping it. 

Color, of course, is a natural means through which to record 
change. Hue responds to hue, tone to tone. With Stanczak, delicate 
geometries are made from color interacting not only with itself but 
with straight line. His forms are breathed upon the air. In black and 
white, too, and in the drawings on metalic paper, space is mobilized 
and form suggested almost entirely by the adjustment of straight 
lines. 

A formal art, yes, analytical and intelligent, but also intensely 
personal, reflecting an inward as well as an outward vision. 

GENE BARO 
Director 

Corcoran Gallery of Art 




























































































































































































































































































































































































































































































































































































































































































































































































EXTRAVERT TWIST 1972 
Drawing, Oil on Plastic 32 x 32 inches 

















































































































































































































JULIAN STANCZAK 


Born: 

1 928 Borownica, Poland. 

Education: 

1 944-48 Private Instructions in Uganda, Africa. 

1 949-50 Borough Polytechnic, London, England. 

1 950-54 The Cleveland Institute of Art, B.F.A. 

1 954-56 Yale University, New Haven, Conn., M.F.A. 


Teaching Positions: 

1 957-64 The Art Academy of Cincinnati, Cincinnati, Ohio. 

1 964— The Cleveland Institute of Art, Cleveland, Ohio. 

1 968 Artist in Residence, Dartmouth College, Hanover, New 
Hampshire. 


Awards: 

1 963 Dayton Art Institute, Dayton, Ohio—Purchase Prize. 

1 965 Butler Institute of American Art, Youngstown, Ohio—Purchase 
Prize. 

1 970 The Women’s City Club, Cleveland, Ohio—Fine Arts Award. 


One-Man Exhibitions: 

1 963 Our Lady of Cincinnati College, Cincinnati, Ohio. 

1 964 Martha Jackson Gallery, New York, N.Y. 

Dayton Art Institute, Dayton, Ohio. 

1 965 Martha Jackson Gallery, New York, N.Y. 

Miami University, Oxford, Ohio. 

The University of Wisconsin, Madison, Wisconsin. 

1 966 Feingarten Gallery, Los Angeles, California. 

1 968 Kent State University, Van Deusen Gallery, Kent, Ohio. 

Dartmouth College, Hopkins Art Center, Hanover, New 
Hampshire. 

Martha Jackson Gallery, New York, N.Y. 

1969 Mackler Gallery, Philadelphia, Pa. 

London Arts Gallery, Detroit, Michigan. 

1 970 The Women’s City Club, Cleveland, Ohio. 

Ray Packard Gallery, Akron, Ohio—Graphics. 

Akron Art Institute, Akron, Ohio. 

1 971 Cleveland Institute of Art, Cleveland, Ohio—Seven Years 
Retrospective. 

Images Gallery, Toledo, Ohio. 

London Arts Gallery, London, England. 

Martha Jackson Gallery, N.Y. 

Martha Jackson Graphics, N.Y.—Serigraphs. 











1972 

Carl Solway Gallery, Cincinnati, Ohio. 


The Cincinnati Art Museum, Cincinnati, Ohio—Serigraphs. 
London Arts Gallery, Detroit, Michigan— Recent Paintings 
and Graphics. 

Martha Jackson Graphics, N.Y.— 7 2 Progressions 1972. 
Lantern Gallery, Ann Arbor, Michigan— Serigraphs 1972. 


Group Exhibitions: 

1 964 The Contemporary Arts Center, Cincinnati, Ohio— Motion 


1965 

and Movement. 

Martha Jackson Gallery, N.Y.— Vibrations Eleven. 

Gertrude Kasle Gallery, Detroit, Michigan—Pop, Op Art 
and Optic Art Today. 

Museum of Modern Art, N.Y.— The Responsive Eye. 
Albright-Knox Art Gallery, Buffalo, N.Y.— Kinetic and 

Optical Art Today. 

San Francisco Museum of Art, San Francisco, California— The 
Colorists, 1950-1965. 

1965 

University Art Museum, Austin, Texas, traveling to University 
of Kansas, Pittsburg, Kansas and Fort Worth Art Museum, 

Fort Worth, Texas— 1-2-3 Retinal Art. 

Krannert Art Museum, Urbana, Illinois— 30th Biennial 
Exhibition. 

Pace Gallery, Boston, Massachusetts— Group Exhibition. 

Fort Worth Art Center, Fort Worth, Texas— The Deceived Eye. 
University of Kansas, Pittsburg, Kansas— Optics, Illusions 
and Art. 

Butler Institute of Art, Youngstown, Ohio— 30th Annual 
Mid-Year Exhibition. 

Riverside Museum, N.Y.— American Abstract Artists. 

Detroit Institute of Arts, Detroit, Michigan— 40 Key Artists of 
the Mid-20th Century. 

James David Gallery, Coral Gables, Florida— Perceptions in 
Op Art. 

Larry Aldrich Museum, Ridgefield, Connecticut— Old Hundred. 
University of Illinois, Urbana-Champaign, Illinois— 
Contemporary Painting and Sculpture. 

Gallery Moos Ltd., Toronto, Canada— New Directions. 

1965-66 

Ohio University with Amel Gallery of New York— Optics 
and Kinetics. 

Traveling to: Denison University, Granville, Ohio; Art 

Institute of Zanesville, Zanesville, Oklahoma; Kent State 
University, Kent, Ohio; Ohio University, Athens, Ohio and 
Huntington Gallery in West Virginia. 


1966 


Feingarten Galleries, Los Angeles, California. 

Riverside Museum, N.Y.— Yesterday and Today; 30th Annual 
Exhibition. 

Lehigh University, Lehigh, Ohio—7 3th Annual Exhibition. 

Des Moines Art Center, Des Moines, Iowa— Art With Optical 
Reaction. 

Flint Institute of Art, Flint, Michigan— Flint International. 
Smithsonian Institution, Washington, D.C.— Paintings in the 
White House. 


1 967 Flair Gallery, Cincinnati, Ohio— Three Generations: Albers, 
Vasarely , Stanczak. 

Japan Cultural Forum, Tokyo, Japan— 4th International 
Young Artists Exhibition. 

Whitney Museum of American Art, N.Y.— 1967 Annual 
Exhibition of Contemporary Painting. 

Carnegie Institute, Pittsburgh, Pennsylvania— Pittsburgh 
International. 

Smithsonian Institution, Washington, D.C.— National Collection 
of Fine Arts. 

Albright Knox Art Gallery, Buffalo, N.Y.— Plus by Minus: 
Today’s Half Century. 

1 968 Cincinnati Art Museum, Cincinnati, Ohio— American Painting 
on the Market Today. 

Woodward Foundation, Wilmington, Delaware. 

Riverside Museum, N.Y.— American Artists 32nd Anniversary 
Exhibition. 

Department of State, Washington, D.C.— Art in the 
Embassies , traveling. 

1 969 Philadelphia Art Alliance, Philadelphia, Pennsylvania— 
Annual Painting and Watercolor Exhibition. 

Krannert Art Museum, Champaign, Illinois— Biennial 
Exhibition. 

Indianapolis Art Association, Indianapolis, Indiana—7 969 
Annual Exhibition of Painting and Sculpture. 

Lafayette College, Easton, Pennsylvania— Black and White. 
Smithsonian Institution, Washington, D.C.— Paintings in the 
White House. 

American Federation of Artists, N.Y.— The Square in Painting. 
Flint Institute, Flint, Michigan— Flint International. 

John Bolles Gallery, San Francisco, California— Group 
Exhibition. 

The Cleveland Museum of Art, Cleveland, Ohio— New 
Acquisitions. 













1 970 The Wilmington Society of the Fine Arts, Delaware Art 

Center, Wilmington, Delaware— Contemporary American 
Painting and Sculpture from New York Galleries. 

Martha Jackson Gallery, New York.— December Group Show. 
Carnegie Institute, Pittsburgh, Pennsylvania— Pittsburgh 
International. 

1 970-72 Smithsonian Institution, Washington, D.C.— Black and White , 
traveling exhibition throughout the United States. 

1 971 Seibu Department Store, Tokyo, Japan— Martha Jackson 
Gallery Collection. 

Martha Jackson Graphics, New York, N.Y.— Martha Jackson 
Editions. 

Mansfield Art Center, Mansfield, Ohio— The Saalfield and 
Sundell Collections. 

1 972 Amherst College, Mead Art Building, Amherst, Massachusetts 
—Color Painting. 

Akron Art Institute, Akron, Ohio— Print Invitational. 

Cleveland Museum of Art, Cleveland, Ohio— Cleveland 
Collects. 


Museum Collections: 

The Albright Knox Art Gallery, Buffalo, New York. 

The Larry Aldrich Museum, Ridgefield, Connecticut. 

The American Republic Insurance Co., Des Moines, Iowa. 

The Dayton Art Institute, Dayton, Ohio. 

The Butler Institute of American Art, Youngstown, Ohio. 

The Milwaukee Art Institute, Milwaukee, Wisconsin. 

The Baltimore Museum of Art, Baltimore, Maryland. 

Gallery Ricke, Germany. 

The Herron Museum of Art, Indianapolis, Indiana. 

The Pennsylvania Academy of Fine Arts, Philadelphia, Pennsylvania. 
The Cleveland Museum of Art, Cleveland, Ohio. 

The Cincinnati Art Museum, Cincinnati, Ohio. 

The Tulsa Museum, Tulsa, Oklahoma. 

The Akron Art Institute, Akron, Ohio. 

Dartmouth College, Hopkins Art Center, Hanover, New Hampshire. 
Oklahoma Art Center, Oklahoma City, Oklahoma. 

Wasserman Development Corporation, Cambridge, Massachusetts. 


Reviews and Articles: 

1 964 Time , October 23. 

Life , December 1 1. 

1 965 Art News , October. 

1 965 Horizon , Spring, Volume VII, Number 2. 


1966 

1969 


Art in America , July-August. 
Arts , December-January. 


Books: 

Margaret Harold, Prize-Winning Paintings , Book IV. 

Allied Publications, Inc. 1 964. 

Margaret Harold, Prize-Winning Art, Book 6. 

Allied Publications, Inc. 1 966. 

Ronald G. Carraher, Jacqueline B. Thurston. Optical Illusions And The 
Visual Arts. Reinhold Publishing Corporation, 1 966. 

George Rickey, Constructivism: Origins and Evolution. 

George Braziller, Inc. 1 967. 

Udo Kultermann, Neue Formen des Bildes. 

Verlag Ernst Wasmuth, Tubingen. 1 969. 

Kenneth F. Bates, Basic Design. New York World Publishing Co. 1 970. 


CREDITS: 

MR. GENE BARO, Director, 
Corcoran Gallery of Art 

MARTHA JACKSON GALLERY 


Printed by: 

Great Lakes Lithograph Co. 






















